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ACCESSIONS TO THE LIBRARY. 
During the past three months the library 
has received several valuable gifts, including: 
Amos W. Sangster's etchings of the "Niagara 
River from Lake to Lake," 2 vols., "Expo- 
sition Universelle- 1900," 5 vols., and three 
other works presented by Mrs. James S. 
Watson; "Imperatorskil Farforovil Zavod, 
1744-1904" (The Imperial Porcelain Man- 
ufactory, St. Petersburg), presented by Mr. 
Charles R. Crane; "The Plan of Chicago," 
given by the Commercial Club of Chicago; 
7 volumes of the "Kiinstler-Monographien," 
given by Mr. Fritz von Frantzius; and Cox's 
"L'Art de Decorer les Tissus d'apres le 
Musee de la Chambre de Commerce de 
Lyon," purchased from the gift of Mr. Mar- 
tin A. Ryerson. More detailed notice of 
this book may be found elsewhere in the 
Bulletin. 

Other noteworthy acquisitions are: 
Alexandre, Arsene. Jean Franfois Raffaelli, 
peintre, graveur et sculpteur. 1909. 

Blomfield, Reginald. History of renaissance 
architecture in England, 1500- 1 800. 2 
vols. 1 897 

Caw, James L. Scottish painting, past and 
present, 1620-1908. 1908. 

Percier & Fontaine. Choix des plus celebres 
maisons de plaisance de Rome. Ed. 2. 
1824. 

Reinach, Salomon. Repertoire de peintures 
du moyen &ge et de la renaissance 
(1280- 1 580). 2 vols. 1905-1907. 

Rieth, Otto. Skizzen. Ed. 2. 4 vols. 1901. 

Rinder, Frank. Etchings of D. Y. Came- 
ron and a catalogue of his etched work. 
1908. 

Uhde, Constantin. Architectural forms of 
the classic ages. Ed. 2, rev. by Spiers. 
1909. 

Weak, W. H. J. Hubert and John Van 
Eyck. 1908. 



THE RYERSON LIBRARY. 
111. lb Recent Development and Its Future. 

(Continued from the July Bulletin, 1909.) 
At present the collection of Pamphlets, 
which grows very rapidly and contains a 
great deal of valuable material, is practically 
the only part of the library r roper that is in- 
stalled in the stack room, the other space 
being devoted to the collections of small 
photographs and of lantern slides, both of 
which have assumed considerable importance 
during the last two years. They ar,e under 
the general supervision of the library, but 
really form separate departments with an as- 
sistant in charge of them. Each collection 
numbers something over 5,000, and both 
are constantly in use by lecturers, students 
and visitors. The collection of small photo- 
graphs, mounted uniformly and placed on 
edge in large drawers, like cards in a catalogue 
case, consists mainly of reproductions of ar- 
chitecture and sculpture, and thus forms a 
most useful supplement to the great Pearsons 
collection of photographs of paintings — the 
Braun autotypes. 

This collection is perhaps the most notable 
part of the library, and more than fills the 
place for reference purposes of the large and 
expensive books of reproductions and the col- 
lections of engravings, etc., that are lacking 
from our shelves. 

Connecting with the room for slides and 
photographs is what is known as the Library 
Class Room, where art classes and groups of 
students or visitors are allowed to take the 
books and photographs for purposes of con- 
sultation and discussion. 

The library is in the main a reference col- 
lection, a large proportion of the books being 
of such value that it would be inadvisable to 
circulate them. There are a few, however, 
of the smaller and less important books — his- 
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tories of art, lives of artists, text books, etc., 
— that are loaned to the students of the In- 
stitute only, and about 1 ,000 volumes a year 
are circuited in this way. The students of 
architecture and decorative design are allowed 
however to take books to their class rooms, 
and in this way over 4,800 books were is- 
sued last year. 

Being an important factor in both the mu- 
seum and the school, the library has many 
needs to meet and a large field for work. It 
is not yet endowed, and has had at its dispo- 
sal only such money as comes from matricu- 
lation fees of students and the interest on a 
few unappropriated funds. Many generous 
friends have contributed money and books, 
and it is to such help that we owe nearly all 
of our finest acquisitions. 

Mr. Ryerson's several generous gifts of 
money mentioned in the first part of this ar- 
ticle, have gone far toward making the collec- 
tion what it is. Miss Forrester was thus en- 
abled during a trip abroad to make expendi- 
tures to great advantage. Among other 
notable gifts not previously mentioned, are : 
The Prang book on Oriental Ceramics, with 
10 volumes of color reproductions, from Mr. 
W. T. Walters' Ceramic Collection, the gift 
of Mrs. A. M. H. Ellis; "The Vanderbilt 
House and Collection," four large, handsome 
volumes, presented by Mr. Wm. G. Hibbard; 
the monumental work in 16 volumes on the 
Basilica of Saint Mark, with reproductions in 
color of the mosaics, etc., the gift of Mr. C. 
L. Hutchinson and Mr. Franklin Mac Veagh ; 
Stuart and Revett's "Antiquities of Athens," 
a very valuable work in what is now a rare 
edition, the gift of Mr. N. W. Harris ; the 
great Bishop work on Jade, illustrating Mr. 
Bishop's famous collection ; Mr. Getty's 
several handsome gifts, especially of books on 
furniture : and more recently, Mr. Fritz von 



Frantzius' contribution of 1 00 volumes of the 
" Kiinstler-Monographien " ; Dr. Wilhelm 
Bode's monumental work on Rembrandt, in 
8 volumes, bought from Mr. Ryerson's do- 
nation ; and, within the last few months, 
Mrs. T. B. Blackstone's beautiful gift of 
David Roberts' "Holy Land" and " Egypt 
and Nubia", described in a former number of 
the Bulletin. There are many other books 
of almost equal importance and value, but it 
is impossible to mention them all and to give 
the names of our many generous friends 
and patrons. 

It is difficult to realize, with all these 
beautiful books, its many activities, its large 
attendance and use, and its importance in the 
life of the school, the museum and the city, 
that this library in actual numbers contains 
only some 5,700 volumes. In size it is yet 
in its infancy. We can only hope that it 
may grow in numbers as steadily as it has 
already grown in usefulness. Surely the out- 
look for the future is altogether encouraging. 

M. V. H. 



The priceless picture, by Rembrandt, 
" The Portrait of a Girl," sometimes called 
the Child of the State, has been lent by the 
Art Institute to the Metropolitan Museum in 
New York for the Hudson- Fulton Exhi- 
bition of Old Dutch Paintings. This can- 
vas, lightly boxed, was conveyed personally 
to New York by Mr. Carpenter, the Secre- 
tary of the Art Institute, together with a 
Rembrandt lent by Mr. Frank G. Logan 
and a Hals lent by Mr. Charles L. Hutch- 



The winners of the scholarships offered by 
the American Academy in Rome for the cur- 
rent year were Mr. F. P. Fairbanks, of Bos- 
ton, in painting, and Mr. Paul H. Manship, 
of New York, in sculpture. 



